Re: Tenen vsWinter

Dan'sgtory: He discovered that 1 accurate equation
for the Golden Mean spiral mapped on a 'damping
wave' (caddeuceus side view) would create shad-
ows of al Hebrew and Arabic alphabet letters.
Thiswas original and totally unrelated to Tenen's
un-mathematical piece of jewelry he wanted value
to, which only approximated someunknown not
even Golden Mean spiral, mapped on adonut
(Winter's surface was not even a donut).

On 3-29-1987 before meeting Stan Tenen or
knowing of hiswork, | published a small book
entitled "One Crydal's Dance.. Geometric Keys'
The booklet accompanied a modeling kit | designed
called "Star Mother". This model was the unpack-
ing of the tetrahedron by simple nesting into al the
other smple regular "platonic" solids.

The picture on the cover of that book, was also
the top down view of my "Star Mother" Kit:

ExhibitA, COVER OF DAN
WINTERS1987BOOK,
(Before Stan Tenen wroteto
him)..

TOPVIEW OF 3D Spirals
on Vortex into Nest of Un-
folded Tetrahedron




Exhibit B, TRACED FROM
COVER OF DAN WIN-
RS1987BOOK,

EXACT TOPVIEW OF 3D
TRACEWHICH ISDAN
When thetetrahedron is unpacked this WINTERSORIGINAL

way into the cube and repeating dodecaz= GOLDEN M EANALPHA-
hedron, it creates pairsof GoldenMean  BET.. Spiralson Vortex into

Spirals, these are oneset cut out from Nest of Unfolded Tetr ahe-
that same March 1987 book cover. dron

Inside the book | published the exact 3 dimensional
point valuesfor these spirals as they wrapped around
down vortex in 3D into the center of the nest from

- e tetrahedron to dodecahedrpn.

4\

Note here for comparison purposes my
original accurate computer model of
the geometric keysto alphabet, which
isthe exact same two Golden Mean

spirals, separated by 36 degrees. | <] &
spent 2 man-yearsto develop the = =7\
spreadsheet algebra. | started with 7

exactly the same 3D pointswhich | \i /
published in my book preceding any V*

contact with Stan Tenen'swork. The i «

dramatic difference between hiswork
and mine wasthat | based ALL my

letterform images on this exact pair of g
Golden Mean spirals. Stan Tenen has
never accepted the Golden Mean spiral

asthe correct solution to the problem
of symbal and embeddedness. / \




IN ORDER FORALPHABET LETTERSTOWORK ASLITTLE REPRESENTATIONS
OFBIG OBJECTS EACHLETTER MUST BEAPERFECT "LITTLE FRACTAL"..SO
THELITTLE SHAPE OF THE SYMBOL ISAFRACTAL "ZOOM SHOT" OF THE
BIGOBJECT IT REPRESENTS. THISEQUATION SHOWSTHAT THE GOLDEN
MEAN SPIRAL MAKESTHE BEST RECURSIVE FRACTAL PATH TO CONNECT
BIGTOLITTLE. STANTENEN'SBIGMISTAKEISNOTACCEPTING THAT THE
GOLDEN MEAN SPIRAL HASTO BE THE BEST WAY TOMAKE SYMBOLSAND
PERMIT OUR SYMBOL SHAPESTO EMBED OR NEST IN THE WORLD

After receiving my original book and assembling my model of the unpackinging of the tetrahedronin haslab, Stan
Tenen invited methere. During that visit, witnessed by Lorin Kiely and Stephanie Sutton, Stan Tenen kept insist-
ing that he had not determined the critical part of thegeometric keysto the self organizing alphabet of symmetry.
Thiswas WHAT mathematical spiral to use around the self-organizing donut, and how to model it in computer. |
knew at that time that the Golden Mean spiral was the most self-evident solution to the problem of self-organiza-
tion. | also knew that the Golden Mean spiral best solved the problem of embeddedness or nestedness, which was

what symbolic aphabets needed to be in order to make true "morphic fractal" shape pictures of objects outside
your head.
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For example. consider the re-entry form:

Here. we use the arrow to indicate the peint of re-entry, & possible nuance of meaning EXHIBIT C
for the ariginal self-pointing arrow. The notation with brackets and arrow line painting

to specific locations of re-entry is used recursively with the firss convention: the sign af
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“This 15 a mathematical image of the condition
of PURE SELF-REFERENCE"
Ref: Merrell-Wolff, 1976, in Louis Kaufmann’s

"Self-Reference and Recursive Forms”.
The formula for the Golden Mean Spiral isthe "image of the condition of pureself-reference”, or self-embed-

dedness. This hasto be thecorrect shape to permit symbols, letters, to embed usin our world. Because Stan
Tenen chose not to use this shape to create letterforms, hiswork isfundamentally flawed.

o 1T+4, 1+




This is arecent summary prepared by

4, Dan Winter

5. fax atofc til 5 inbuffalo 716 823 0371
6. fax at home all weekend 716 992 3025

7. DAN WINTER affadavit Re Tenen

8. Preface to responses to compl aint.

9. INn 1984 before knowing of Stan Tenen, | published a little book “One
Crystal’'s Dance”. It was the story of the index of symmetry based on the
tetrahedron as the seed to all simple 3D solids. | started by showing how a
tetrahedron would fit perfectly into a cube. Then | showed how you could
simply draw a " pentagonal dodecadedron" exactly around the points of that
cube. The pictures then showed the Golden Mean spiral tracing that 3D path
which allowed the tetrahedron to fit into the pentagonal shapes.

The subtitie of the book was "Geometric KEYS to the Resonant Spirit of
Biology". What | was working on was the key to the nest of shapes which
would allow geometric paths (like the Golden Mean spiral), to be indexed in
such away as CREATE THE SHAPES FOUND IN BIOLOGY. The index to the
paths of symmetry which created biological shapes, is the same as the origin
of true alphabets. The project | published a solution for in 1984 based on
how the Golden Mean Spirals nest into the unfolded Tetrahedron, was al-
ready then a solution to how vortex made anindex to symmetry. Much later
when it turned out that this my 1984 use of the Golden Mean spiral, was the
solution to the al phabet problem Stan Tenen never solved (because he never
determined exactly which spira to use), then Stan Tenen got upset and de-
fensive because | solved a problem he could not. The pair of sprals on the
front cover of that book, Exhibit A and B (and mapped with 3 dimensional
coordinates pn a vortex inside), are the exact same top view as the origi na
alphabet views based only on Golden Mean spirals, | published years | ater ..
Exhibit B.

Itis critical to understand that my 1984 "Geometric Keys to the Resonant
Spirit of Biology", were the index to symmetry which makes BOTH BIOLOGI-
CAL SHAPES AND ALPHABET.

With the book | sent out a” Star Mother” model kit. This model started
with the tetrahedron in the center, and simply connected the tips to make
ALL the other simple 3D solids (cube, octa, dodca & icosa). In that book |
published exact coodinates of the 3 dimensional curved golden mean spiral
which linked each connector of the star mother. Much later when | learned
to use spread sheet algebra on 3 dimensional data points, | took the exact
spacing trace of two of those golden mean spirals and mapped them onto the
donut to discover the correct origin of the alphabet as index to symmetry.
10. Much later, after reading my book, and assembling and mounting my
“Star Mother” in his lab, Stan Tenen invited me to his home, and | |ear ned of
his work.(LATE 1987-88). During those meetings, Lorin Kiely and Stephanie
Sutton were present and witnessed Stan Tenen using my “Star Mother”
model of the unfolding tetrahedra, and telling me that he was stuck in work-



ing out the al phabetic origin of symbols because he couldn’'t determine which
exact spiral to use. He aso said during those meetings that up to that time he
had failed to produce a usable computer model of the undetermined spiral.
11. ASA FORMER SYSTEMS ANALYST WITH IBM, | returned to my lab, and
spent two years consulting on the best way to map aspiral upon a 3D donut.
Michael Martin, the author of the 3D sof tware package Super3D, gave me the
key idea, that it was necessary to take the data point out of the 3D picture

sof tware into a simpl e speadsheet and do algebra upon them. And then, to
reimport them back into the imagi ng program Super3D. Working on this
problem of how to best get pure symmetry into symbol, made me such an
expert of this 3D modeling technique, that | have frequently been called upon
to consult on high level professional problemsin 3D mapping.

12. (with Ben Procari, Imageographer, 66 Ca odine Ave, Amherst, NY,
14226,

13. alsowithKarl Vesterling, installer of the multimedia system in the W hite
House, of Exucom MultiMedia, home: 167 West Royal Pkwy, Wiliamsville, NY
14221, 716 626 4279)

14. During this ime | was mystified by why Stan Tenen continuously re-
fused to accept my idea that the Golden Mean Spiral was the correct shape for
the origin of symbolic al phabets. It was clear from my Star Mother model that
MY GOLDEN MEAN SPIRAL IDEA WAS the only way to unpack the tetrahedron
(index to all symmetry), into the rest of the simple 3D solids (the ICOSAHE-
DRON AND DODECAHEDRON).

15. Stan's failure to accept the Golden Mean spiral for aphabets was par-
ticularly strange in light of the obvious need for the origin of symbols to
make possible embeddedness or nestedness into the world. AS THE PERFECT
MAKER OF NESTEDNESS (SELF-REFERENCE), ONLY THE GOLDEN MEAN SPIRAL
WORKS. SEE EXHIBIT C).

Stan Tenen himself continually referred to the importance of self-reference or
recursion in his work. The world class mathematician author of “Self Refer-
ence and Recursion”, Louis Kauf mann, whom we both knew, published the
formula for the Golden Mean Spiral as “the image of pure self-reference’. This
meant that symbols made of the Golden Mean spiral could best get our ideas
embedded in, or “fracta” to our world. For those who understand this excit
ing idea, it means that Golden Mean shaped symbols permitinformationitself
to become fracta. As any software scientist will agree, that fractal i nformation
sets become: highly compressible, and highly storable, and therefore best
shareable. This is the purpose of symbaolic alphabets.

16. For this reason Stan Tenen's continued failure to accept my idea to use
the Golden Mean spiral to create the origin of symbaolic alphabets, has to be
the most sad mistake of his life. It means that philosophically, he has op-
posed himself to all the thinkers focused on fractals as the path out of chaos.
The Golden Mean spiral is the best Fractal Maker (of recursion or self-embed-
dedness) See Exhibit C. GOLDEN MEAN SYMBOLS BEING THE BEST "LITTLE
FRACTALS' THEREFORE HAVE THE BEST ABILITY TO TAKE ON THE SHAPE OF
THEIR OBJECTS!. Unlike Stan Tenen, using the Golden Mean spiral also en-
abled me to extend my work beyond the biblical Hebrew al phabet to the Ara-
bic and English letterf orms.



17. With regard to Stan Tenen's claim that | shared his work without per-
mission, thereis little more thanirony. Stan Tenen on numerous occasi ons
sent me his manuscripts specifically asking me to send them out with my
work, since they obviously were related to my originwork. He never sent me
any material af ter the compl ete package which accompanied the | etter at-
tached which said: “Stan wanted me to send the enclosed off to you... per-
haps they will help establish the credibility of our work with others. ... We
heard from Judy Chiswell today - thanks for turning so many people on to
our work.” The letter was dated April 13, 1988, signed by Cynthia Tenen,
Secretary of Meru Foundation. If | did not have permission to reproduce and
distribute their materials, why were Stan Tenen and Cynthia Tenen, Meru
Secretary sending me the material repeatedly suggesting | share it with oth-
ers, and THANKING ME FOR SHARING IT WITH “SO MANY PEOPLE”. | never
shared any other materials than were accompanied by this written letter of
permission. This was in addition to dozens of phone calls from Stan Tenen,
encouraging me to copy and send out his material, with mine. Even though
Stan may deny making those phone calls to me today, this is outweighed by
the evidence of so many friends who supported him and sent him money as
a result of my efforts on his behalf... Mary Emeny in TX, Kirk VanAllynin
Southern CA, Henry MacLean in Cambridge, Judy Chiswell in CA, and others.
Stan Tenen prepared avideo which | paid for production of, to address the
issues which | raised with regard our work. He began the film stating the
production was for me, and ended by thanking me for the issues | raised,
and suggesting | continue. This is clear evidence that my role at that time
was significant, was of great service to Stan Tenen, and was openly encour -
aged by him. | distributed that film to hundreds of my friends, at my cost, to
hel p further Stan's work for him. This lead directly to the highly paid speak-
ing engagements which | arranged for Stan Tenen at Kirk Van Allyn's in
Leucadia, and Henry MacLean's in Cambridge. (Letters attached).

18. Stanonly decided he was suing me later, for what he openly encour -
aged me to do namely share his original work with my related origina work.
He did so only when he observed his error in not choosing the Golden Mean
spira as the correct origin of self-embeddedness and symbol. This was an
error because the Golden Mean spiral best makes embeddedness in ALL
shapes. As aresultit permits symbaols to beliterally embedded in the world
they represent. Letterforms made of the Golden Mean physically represent
reality as perfect little data fractal of the forms they point to as symboals.
Fracta data in computers is the only perfectly compressible and shareable
data. Stan Tenen's undefined spira hand drawings he admits do not use this
critical Golden Mean Spiral to make symbols WORK. His work is absol utely
def ective at the heart of the matter, in this regard.

When | spent two years acheiving a map of that form on the donut, to
produce the first usable computer animation of the a phabet, Stan quickly
decided he was suing me for ever having shared his work, which was now far
overshadowed by my own. My a phabet |etters were an accurate new com-
puter model using the Golden Mean Spiral to create alphabet, a dramatic
advance over Stan Tenen's choice of what was at that time an undefined



spira, and not successfully computer modeled. Numerous experts in various
fields have confirmed the dramatic superiority of my work since the Golden
Mean produces self-organi zing nestedness of symbols. The National
Psychotronics Associates did so when they declined Stan Tenen's libel of my
work. Professor Louis Kauf man at University of Chicago Math Dept, did so
when he wrote to me thanking me for my CD, and requesti ng per mission to
use my 3D topo map of Hebrew, even though he previously had Stan Tenen's
work. Other international experts who have confirmed the value of my work
using a computer model instead of hand drawings, and using the Golden
Mean spiral instead of an undefined one, and using each letter as a"little
fracta", over Stan Tenen's work, include A nders Johansson, Director of
Sirius University in Stockholm, Wil Van Gemert, Director Stardust Learning
Center in Amsterdam, Holland, Vincent Bridges, A nthropol ogist, Director
5th Way School, Mt Gildead, NC. Letterforms not based on the Golden Mean
spiras do not fit the nest of the tetrahedron as it fits into icosahedron and
dodecahedron. This dodecahedron nest is the geometry upon which DNA
and the Earth's gravity "grid" is based as a fractal.
19. Grace Engler who knew of Stan Tenen's work long before she requested
me to speak in Yelm WA wrote: “... it is obvious to us that Mr.Winter has
taken whatever you may have shared with him years ago and gone far be-
yond it, bringing new understandings to physics, sacred geometry and con-
sciousness”. Vincent Bridges, Anthopol ogist and author from North Caro-
lina said, after reviewing the whole stack of Stan Tenen’'s claims, that one
look at my book compared to Stan's littl e pamphlet confirms the greater
depth and significance of my work. He sponsored my lectures in Winston
Salem, his address is PO Box 877, Mt.Gilead, NC 27306.
20. Stan’'s claim that | did not have permission to share his work is made
completey unbelievable by the large number of people who will confirm
that they provided hel p and support to Stan Tenen as aresult of receiving
his material from me. (Henry MaclLean, Judy Chiswell, Kirk Van Allyn, Mary
Emeny, were among those that | knew of who responded to my requests for
hel p be given to Stan Tenen, because he specifically thanked me, I'm sure
there were others, because | spent thousands of dollars of my money spread-
ing Stan Tenen's material for his benefit at his request). Evenif Stan Tenen
chooses to lie to the court now that he did not phone me many times and
thank me for sending his materia, his phone bills during that time 1989 to
1991 will show evidence of his conversations with me, INITIATED BY HIM.
These friends of mine who then contributed to Stan Tenen as aresult
of my effort on his behalf, will each individually confirm, aso that Stan
Tenen was awar e that the reason he received help from them, was because |
included his material with my original work, mailed out because Stan Tenen
requested | do so. Included with my mailings for Stan Tenen's benefit were a
request for monetary support to be given to Stan Tenen.
21. In 1987 Stan Tenen phoned to thank me for putting a large section of
his material with my original manuscript after as a result of my doing so, he
received a monetary donation from Mary Emeny, a teacher, PO Box 148,
Bushland, TX 79012. Stan Tenen phoned me again to thank me for sending



out his work, after receiving help as aresult of my doing so from Judy
Chiswell, American Film Institute, 2021 North Western Ave, Los Angeles, CA
90027, 310 477 4330.

22. Stan Tenen also knowingly received money help as a result of my copy-
ing and mailing his work at his request, when he spoke for pay at the confer-
ence at Kirk Van Allyn’'s, 461 Naiad, Leucadia, CA 92024, 619-753-4641. That
conference was arranged primarily have me speak for 3 days, Stan Tenen was
invited & paid to speak there for an hour, at my request, to illustrate the
connection of his work to my original work, which was the primary subject of
the 3 day conference, attended by approximately 40 people. W hile there,
Stan Tenen publicly thanked me for distributing his work and thus connect-
ing him with all my friends there. Among many witnesses to this included:
Shelleah Conitchan, 4139 W. Gail Dr., Chandler, AZ, 85226, 602-491-5884
and Cheryl Lynn Triplet, 29235 Valley Center Rd #A10G, Valey Center, CA,
92082, 619-749-6449

23. The largest monetary benefit Stan Tenen received specifically because |
mailed out copies of his material with mine, at his request, was from Henry
MacLean, PO Box 381102, (270 Norfolk, Apt 1A), Cambride, MA, 02238, 617-
876-6683. Henry invited Stan Tenen to speak at his “Time ess Archtecture’
conference in Boston, at my suggestion. A large number of the attendees were
peopl e who learned of Stan Tenen's work because | mailedit to them, mostly
at my expense. Stan Tenen received a |large monetary compensation for that
talk which | initiated for him, even though he took that occasiion to slander
and libel my unique work using the Golden Mean spiral.

24. Insummary, Stan Tenen's claim that | did not have permission to mail
out copies of his work is even more unbelievablein light of the large number
of people from whom he accepted hel p, knowing that it was aresult of my
doing so. Stan cannot legaly make money because | copied and mailed his
materia at my expense, at his request, and then sue me for doing so.

25. StanTenen's claims that | profited from my sharing of his material is
completdy contrary to what my wallet evidences. | literally spent thousands
of dollars sharing those early manuscripts containing a small amount of his
work, along with my origina work. In almost every case, | received no money
for sending materials. Now today, after removing all mention of Stan Tenen
and all his material from my book (which | did approximately 4 years ago at
his request), | continue to do the majority of my information sharing gratis.
The conferencein Yelm, WA at which Stan Tenen claims | libeled him (even
though the videotapes show no hint of that), resulted in a specific loss to me
of approximately $1500. This is easily confirmed by reference to its sponsor
Grace Engler in Yelm.

26. My recent trip to Stockholm, while promised at |east travel costs, re-
sulted in my losing $600 in travel cost alone. Confirmation available from
sponsor Andres Johansson, in Stockholm (fax 46 880 5108), who found it
humorous that Stan’s obviously religiously motivated attor ney accused me of
anti-semitism on the phone. | consider it serious libel.

27. My last years federal tax return shows a detailed (but not claimed for



credit) loss of over $10000 from my efforts to share materials on geometry
in service to society and schools. Currently my tota endebtedness over
$120000 is approximately double of what it was when | first began preparing
my manuscript and sharing information materials. | have no money in any
form.

28. Stan Tenen's claim that | consider Copyright laws childish are entirely
misconstrued and out of context. What | was referring to him was of my
attorney and speciaist on copyright law, Gordon Kinder (Cleveland, OH) at
that time writing: “In paragraph 4, page 2, Mr. Tenen ex poses the crux of his
misconception when he defines the signature of his personal discovery (the
end of the vortex bends back in the opposite direction of any form of the
Golden Mean spiral) and claims he owns “copyrights” to it Theidea once
discovered is the property of all humanity. It is only the particular expres-
sion of it towhich he holds copyrights. He does not have a copyright in the
“discovery”, only in the words and forms which he used to express it”.

Since my form was an accurate computer model, and a totally unique form:
the Golden Mean Spiral (which Stanfreely admitsis different than his form),
Attorney Kinder was making it very clear that my distribution of my original
work was legal. | accepted his legal advise. | sincerely felt at that time that
Mr.Tenen's failure too understand that one idea didn't give him a broad
copyright to all expressions of that idea, was infact a childish understanding
of copyright law.

Individual Response to the complai nt showing a Stan Tenen drawing as part
of what | distributed to show the relationship to my work:

Every image of Stan Tenen's drawing which | ever shared at Stan
Tenen's request for Stan Tenen's monetary benefit was among others sent to
me by Cynthia Tenen, officer of Meru Foundation, accompanied by the | etter
which said “ Stan wanted me to send the enclosed off to you....perhaps they
will help establish the credibility of OUR work with others... thanks for turn-
ing so many people on to OUR work...”. | shared the image with others as a
direct result of dozens of phone calls from Stan Tenen encouraging me to
copy and send off his materials with mine, and thanking me for doing so, as
for example when he received money as a direct result of my doing so, from
among others Henry MacLean, Mary Emeny, and Kirk Van Allyn. The reason
Stan Tenen sent the images to me to share along with my work, for his ben-
efit, was because of the obvious relationship to my orignal work on the ex-
tended symmetry of the tetrahedron, my “Star Mother” model and book he
was using in his lab. | removed this and all images and material stan Tenen
sent me from what | shared informally, over four years ago, when Stan
changed his mind about encouraging me to share his work. He never would
have had to tell me then to cease sharing his work, if indeed he had not
encouraged me beginin the first place. These images do not appear in any
materia | have shared since that time, nor do any images generated by Stan
Tenen appear in my book and video and CD (copies attached). | have repeat-
edly begged Stan Tenen to pick out ANY image in my book as shared since
that time over four years ago, which belongs to him, so that | may remove it.



| am most anxious to obey the letter of the law insharing ONLY my original
material. EACH letter form which | currently share in my book and visuals is
exactly and only generated by my computer projection of only my original 2
man year project to map the unique, not accepted by Stan, GOLDEN MEAN
spira, on the donut.

INn summary, with this complaint, Stan Tenen, is infact requesting that |
stop sharing, what | in fact have never shared for over four years since he
changed his mind about requesting my helpin sharing his work with mine.
My response is, yes | already did stop sharing your material Stan Tenen, over
four years ago, when you stopped being gratef ul for the donations | gener-
atedfor you. | challenge MERU foundation or Stan Tenen, to pick out any
specific image or paragraph created by Stan Tenen, in ANY OF THE MATE-
RIAL, book or video, that | have shared in over four years since he changed
his mind about asking me to share his work to as it related to mine. Copy of
my book "Alphabet of the Heart", and film "Sacred Geometry" attached.
Never have Stan Tenen et a showed any specific image or sentences in these
all of my currently shared materias, was in ANY WAY GENERATED BY STAN
TENEN. Every letterform, both HEBREW AND ARABIC/ENGLISH in ALL of my
work and current materia is only an exact computer pot of only the same
product of my two year matrix algebra topology map project on my original
Golden Mean Spiral idea, mapped on the same kind of vortex | publishedin
1984 before hearing of Stan Tenen. Stan Tenen specifically says that his work
is based on something entirely different, even if he does not define math-
ematically what shape his work is based on, like | do.

Stan Tenen et al. have specifically said they have no claim or objection
to the originality of my work which shows the geometric origin of the English
and Arabic Cursive al phabets, based on the Golden Mean Spirals. Yet my
Hebrew letterforms are ONLY DIFFERENT VIEWPOINTS OF EXACTLY THIS
SAME 3D FORM! As aresultin effect what they areclaimingisitisillega for
me to print one viewpoint of my original 2 year scul pture project, while legal
to print another view of the same object. Clearly Stan Tenen et al. are simply
greedy, childish, fearful and confused in their claims.

Since | stopped sharing ALL of Stan Tenen's material over four years ago
when he changed his mind, and decided he was not grateful for al the sup-
port | had generated for him, therefore there was absolutely no image of his
shared at Yelm, WA, as there are nonein my book and videos currently. They
are readily availablefor inspection.

Response to complaint that | copied Stan Tenen's claim to the shape of the
spira shape creating Hebrew al phabet

I have submitted to counsel and to many others copies of the video tape
prepared specifically for Stan Tenen, showing my abolutely original spread-
sheet algebra, using my absol utely original idea to use the mathematically
precise Golden Mean spiral. The video shows the exact points from the
spreadsheet algebra, imported into the Maci ntosh Computer Super 3D pro-



gram creating the | etter shape. From that exact | etter shape, | simple revolve
to see the views which create both English and Hebrew. It is strange that Stan
Tenen makes no claim to my original work creating the English- arabic
letterforms, AND YET IT ISEXACTLY THIS SAME 3D FORM WHICH | SWIVEL
TO VIEW THE HEBREW LETTERFORMS. In effect what Stan Tenenis claiming
is that | may look at the 3D form which | derived from pure mathemat cs
from certain viewpoints which create English. But heis saying thatit is illegal
for me to view that same form which | spent years generating by a gebra on
data points, from any of its points of view which produce Hebrew.

During all the time | knew Stan Tenen, he never had a a gebraic way of
creating the Hebrew letterforms he was hand drawing. As a result rigorous
laboratory usages of his form were very limited. Inmy origina work, |
solved the problem of which spiral to use, namey the Golden Mean spirdl,
and created a body of shareable computer data which other labs could then
rigorously use for virtua reality work etc. This is why Louis Kauf mann, math-
ematician specifically wrote to me af ter seeing both Stan's and my work,
requesting to use my mathematics in his virtual reaity computer lab at Uni-
versity of Chicago.

In all our conversations Stan Tenen insisted the major obstacle to de-
veloping arigorous model for al phabet was deter mi ning which spiral to use,
and how to map it mathematically. Others like Lorin Kiely and Stephanie
Dearborn, were present for these conversations. | set to work using my
knowledge of matrix algebra and topol ogy to map my antecendent original
work on the Golden Mean spiral 3D strip indexing the spin of the unfolding
of the tetrahedron. (My "One Crystal's Dance" book and Star Mother kit |
published before | had ever heard of Stan Tenen.) My choice of the Golden
Mean spiral to index the spin of 3D solids was unlike anything Stan Tenen
had done. My choice to nest the donut on which | mapped that spira, one
inside the other, to make them fractal and self-embedded was unlike any
Stan Tenen moded of |etters created by donuts. When | created the model
such that each individual letterform as infinitely fractal and recursive, so
that you zoom into each letter and see its tail cretingits same form over and
over again, this was unlike anything Stan Tenen had ever done.

W hen Stan Tenen rg ected my obviously correct choice to use the Golden
Mean Spiral, | had to review my options carefully. First, | verified that the
Golden Mean spiral best created self-embeddedness or self-contai ned-ness or
recursion. This was confirmed in the writings of Louis Kaufmann mathemati-
cian, and phycist's Fred Wolf's book, "Taking the Quantum Leap". This
meant that The Golden Mean spiral was by mathematical definition natures
most perfect way to permit symbols to embed us in our world.

Thereforeitfelt very important to me to share this now corrected
model of the BEST way to understand how the al phabet was best self-orga-
nized, using the self organizing Golden Mean spiral.

My work "Geometric Keys" antedated my connection to Stan Tenen,
and clearly presented the same pair of Golden Mean spirals wrapped on a
vortex which | had mapped in the unfolding tetrahedron, already in my 1987
book.



Fortunately | had access at that time to the best legal advice available,
as well. Copyright Law Specialist Attorney Gordon Kinder from Cleveland
wrote to me on 3/20/92:

"IN my opinion the campaign of malignment which Mr. Tenen has un-
dertaken is actionable by you. He has engaged in a course of libel and slander
which seems to me to be unjustified..

INn my opinion you are under no legal obligation to cease this work.. As
a philosophical matter, it would seem that the closer you approach the ulti-
mate truth, the morelikely itis to be susceptible to only one mode of expres-
sion...

INn my opinion you are under no legal obligation to credit Mr.Tenen
with origination of any of the theories relating to sacred al phabets. (I had
only removed Stan Tenen's name from my book at his insistance that | do so.)
In paragraph 4, page 2, Mr Tenen exposes the crux of his misconception when
he defines the signature of his personal discovery (he says the end of the
vortex bends back in the opposite direction of any form of the Golden Mean
spira) (again showing that Stan Tenen's model IS NOT the correct Golden
Mean spiral..dew) and clams he owns ‘copyrights’ to it. The idea, once dis-
coveredis the property of al humanity, itis only the particular ex pression of
it to which he owns copyrights. He does not have a copyright in the "discov-
ery", only in the words and forms he used to express it

The balance of the February 18thletter is a clear threat to you which is to
a large degree unfounded. Specifically, it is my view that uou have an abso-
lute right to conti nue working with sacred a phabet.

Re paragraph 2, you do not need Tenen's authorization to display Hebrew
looking letters generated from vortex forms, unless you are copying Tenen's
ex pression. (The Golden Mean spiral mathematically modeled, is clearly NOT
Tenen's expression). Further, MERU continues to insist on a copyright to it's
"idea". This concept is not recognized in the law.."

Being asimple and very law abiding person, | took the advise of this the
best expert | could find, and continued to work on this form. As a practical
matter, the vast mgority of the people who write to me for information and
materias which | have informally published, are not in the |east bit inter-
ested in the origin of Hebrew. And furthermore this is a tiny percentage of
the information shared in my materials.

So therfore Stan Tenen's claims that | am making big bucks by selling
his invention are even moreill founded. Inany case, | am happy to submit to
the court proof that| am over $40000 further in debt now, than when | first
completed this map using computer topology for letterforms. And further, |
am happy to submit to the court copies of my last years tax return proving 5
figure losses last year alone, in attempting to share this work (of which again
Hebrew is a miniscul e part thereof).

QUOTINGJUDGE:

"THE UNDERLYING FACTUAL DISPUTE ISCOMPLEX AND ESOTERIC AND RAISES
MANY ISSUES, NOT THE LEAST OF WHICH ISWHETHER THE SUBJECT MATTER IN-
VOLVESUNCOPYRIGHTABLEIDEAS AND DISCOV ERIES'..



Does Stan Tenen Own Your Alphabet?

Snce TheMERU foundation has amassed such alarge phonehill making threatening and
libelouscallsto all our friends with clamsto own nmy origina work using the GOLDEN MEAN spira to
createthe a phabet shapes, weshould clear theair with thehistory of thethiswork on the puregeo-
metric origin of language

| Published my first book on thesymmetry of the Golden Mean Spira phaselocked in the
nested platonic solidsinMarch of 1987 "OneCrystal's Dance TheStar Mother". Thetext included the
exact 3D coodinatesfor thespira through thedodecato thetetracube After | pubished that work |
encountered Stan Tenen, andfound him using my 3D Star Mother modd in hislaboratory. Hehad
started to devdop away to approximatethe shgpes of theHédorew letterformsby drawing what he
emphadzed was an UNDEFINED spird around adonut and making hand drawings Hiswork was and
remainsbeautiful and educationa. Unfortunatdy, Stan'sway of working was was possessveand
seretive, heddinitdy was not ateam payer.

In my last mesting with Stan in CA, hetold meagain, in the presenceot others, that hedid rnot
know which spral would eccuratdy createtheaphabet. Heregpeated that he had not bean abde up to
that time to mathematically map an appropriatespird on adonut, in arigorous computer modd. |
questioned him about other details, and learned that hedid not know thewidth of thespird strip, nor
had hedetermined theratio of thedonut diameter to its center hole (Which | later learned from
mathematician Don Reed, was theheart of the purederivation of thefinestructureconstant fromthe
trandlation of voricity of thesurfaceof aclassc hydrodynamic donut ). Stan aso indcated that ter
changing his mind, hebdiered then that theratio of thehaght of thedonut to it'swidth should be2
to 1L

At that time | knew intuitivdy that thecorrect spiral to topologically lay on thedonut, MUST
by theGolden Mean spira. Something which Stan Tenen apparently still denies! Clearly if it waswave
sdf-organization which madethedonut to beTHE modd, it would follow that thesdf organizing of
GOLDEN MEAN ratio among waves would be natures sdf generating path ar ound thedonut. (because
wav es heterody neor beat making nests which requireadding and multiplying into what is natures
only Arithmetic and Geometric progresson). Together thetorus/donut AND thegolden mean soird
pull themsdves up by thaer own bootstrapsenough to index a universeof symbol/sy mmetry out of the
unified fidd. Only spinreanembers, and only this path to symmetry sores spin on membrane/mind

Even at thetime it had been my desireto work in collaboration with Stan. However that was
exceedingly difficult to do, becauseas any onewho has ever spoken to him will attest, heis much
better at goeaking than listening.

| was just then getting my MAC system devdoped to 3D usdulness | worked for months to
comeup with away to test my Golden Mean spird idea. Wrapping it mathematically around thedonut
was a"non-trivia" topology probem. | mademajor investmentsin 3D softwareand improved disk
capacity etc. | then spoketo theauthor of theSuper 3D program, who agreed that my problem was
within theboundsany then exi sting Smple3D manipuation software | determined to attenpt to
createa 2D veartex coordinate matrix in a spreadsheet database Then thenitty gritty wasawhole
series of matrix algebratransformationsupon thex and y coordnatevalues to producetheappropri-
ate"z" coordinatefor each x/y par. Thiswas themoment when thespira got upoff theflatland,
shadow on acavewall, and danced to light. .

Then finally having thex, y and z valuesfor awholesa res of datgpoints, | used formatted these
numbers to thedataimport requiranents of theSupea 3D software and imported thisfirst 3D strand
into thismodding and visualizing tool. From theseit was easy to revolvethis"flameletta" to test
widthsandviewv angles.

After monthsof labor, | had learned not only WHICH spira to use but also how wideto makeit
(thewidth of theDNA wratchet 1/10turn). | also solved thesizeof center holeto sizeof donut ratio
question. By using PHI theGolden Mean to the4th power, asin the4th dimension, for thisvalue each
individud letter wasinfinitdy fractal in azoom from any center focused viev angleor approach. |
aso determined that nather of Stan's sauggestionsfor donut heght to diameter ratio wasbest (2to 1,
or 1to 1). | instead usad Golden Mean as thisratio also.

Tilting my newv computer accurate 3D computer projections around theancient tetra/cube
produced Hebrew and later Arabic/English aphabet |etters. At that tmemy goa wasto suggest cor-
rection to theancient Quabballah forms. For examplewel earned even why in Englishthereis adot
over thesmall cursve"i". | now beievethat thecorrection of theold Hebrew issmply achildish and
parochia question. | am ssmpy now concerned with what isthetrue LANGUAGE OF LIGHT, inso far as
aphabetizing what symmetry can burn spin as memory/inertiainto any membraneor surface Obvi



oudly thework isn't nearly complete but | had accomplished a ussful set of computer modding bresk-
throughs

ugl then sent thesoftwareand all my computer data off to Stan Tenen. | hdped arrangefor him to
haveuseof acomputer aspowerfu as mineat Henry Dakin labs. Hedecli ned to work with me and
declined to usethat computer.

When it became apparent that | had accomplished on thecomputer, without fundng grants,
that which Stan had been asking for major dollarsfor, for many years THEN Stan Tenen decided he
was suing me Hespent man years harassing dozens of friendsinsisting heowned these shapes of the
Hebrew letterforms, and that hewassung aryonelike mewho shared them fredy.

| consulted with thebest expertise (exerpt from letter to Specialist Copyright Attorney Gordon Kinder,
at Renner, Otto, Boisdle, & Slar, 1621 Euclid Ave,, 19th Fl, Cleveland, OH 44115, of 10/7/91)

"Per our conversation, | amenclosing thematerias| haregenerated on the puresdf organizing origin
of aphabet. Every original letterform graphic is based entirdy on themathematical plot from the3D
spreadsheet algorhythmn. Thecompleteorigina spreadsheat takes over 50 pages to print and took me
over ayear to devdop. Itisentirdy based on my 3D work with theGolden Mean. Thereisno pree
dent to thiskind of grgphicaly disciplined mathematica mgpping in Stan Tenen'swork. Stan Tene
under hisorganization Meru, hayebeen harassing numerous friends of minewith threats and lies
about hisowning theideas of symmetry, thedonut, and thea phabet. | am enclosing acopy of my
published work "OneCrystd's Dance' which dates from 3/87, long before Stan Tenen had sent meany
of hiswork with written requeststo reprint it at my expense In my book pages 12-15 deal exclusivdy
with the phaseangles of thetilted Golden Mean spira within the platonic solids. (T he exact shape of
my current work on theoriginsof theaphabet.)

Evidenceof thelibdous material which Stan T enen has been sending friends regarding nmy
work isbang sent to you under separatecover by henry MacLean of Timdess Architecturein Boston.
Incrediby, Stan chosetheinvited lecturewhich | madepossbefor him at Timdess Architecturein
Boston to annourncethat hewas suing mefor interfereang with his"fundraising”. Hewasirvited there
to receévewhat waslikdy thehiggest speaking stipend of hislife precisdy becausel mailed to many
of theprinciples of Timdess Architecture(which | hdped to found), theexact info package (a small
piece of which washis material, wdl defined), which hewas then suing mefor mailing outt Thesame
istrueof hispaid lecturebefore my 3day seminar at Kirk Van Allen's Genesagroupin Leucada CA.
Thesameinfo packagewhich | sent to my friends a& my expense produced financia supportfor Stan
in severa states. Yet Stan is now suing mebecausethesameinfo, reeching aminor enployesat Apple
Computer, at around thesametime did not produce support. Stan has concluded obiqudy that | am
to besued because AppleCorp. dd not givehim big money.

All this occurred after numerousphonecalls to meencouraging meto send hiswork off, after
theMeru letter (copy enclosed) verifying that instruction to sharehis materia "with others'. And &ter
cashing my $100 gift check. When hedandered mein public in Boston, | stopped sharing his pgpers.
After that, hehad an attorney Allen send mealeter saying hewas suing mefor sending off his al-
ready now very public papers.

Snce my grgphic work on thea phabet, now far overshadows Stan's, thecrux of theissuemay
resolveto thesignificanceof my work to actually mathematically plot and computer anmatethe
geometric origin of Hebrew, (of coursemy work with theEnglish aphabet has no precendent in Stan's
work.) Itisfortunatethat therewerewirnesses present when Stan repeatedly emphasized to us that
themost important unknown waswhich spira to use and how to mathematically mapit, and com-
puter nodd it. Hesaid thiswaswhy heneaded |large sums of money given to him.

| had theexcellent intuition to discover it wasthe Golden Mean Spiral, and then pent ayear
consulting with 3D programmers and nodders to devdop thenecessary 3D interface mathmatica
spreadshest (exerpt enclosed).

| accomplished what Stan couldn't. Currently my computer animations, thedramatic fulfillment
of alifetimedream for teaching the physical origin of language aretheddight of everyonewho sees
them. They areexactly what Stan couldn't do, and mak e quitelaughalkl e his contention that my work
iswithout dgnificance My original work, first to dscover thecorrect form to plot sdf generatethe
aphabet: theGolden Mean Spiral, and then to mathmatically modd it (the spreadshest), and then to
computer animateit, IS what makes thevision of atrueaphabet of symmetry useable Thisis because
1) it can be accuratdy projected only by computer, 2) theanimations makeit emotivdy mamorable
andgragpablevisuadly. 3) knowing thecorrect spird makesit physicaly testabde. 4) theGolden Mean
isitsdf a quantum sgf organizing shape becausewav einterferenceinherently adds and muiltiplies.
Stan isobviously angry becausel am now giving avay visud projections which hewasplanning to



recavebig money to generate

| am graeful to Pat Fron, atorney andfriend of Timdess Architecturefor suggesting that
recovery for lander and libd by Stan, could pay for your expenses. In thisreggard, | am enclosing alist
of my friendswhom Stan hastdephoned and written to dgfamemy character and work.

| am so pleased in thepersonal interest you haveexpressed in this material, particularly in light of the
degp Hebrew i nterests of your partner there

DanWinter"........... end quote

Exerptsfrom Copyright Law Specidist Attorney Gordon Kinder's
responseon /20/92... after dso waghing through apgpaework mountan of Stan Tenen'sclams.

"In my opinion thecampagn of maignment which Mr, Tenen has undertaken is actionabdeby you. He
hasengaged in acourseof libel and sander which ssams to meto be unjudified...

In my opinion you areunder ro lega obligation to ceasethiswork.. Asaphilosophical matter, it
would seem that theclosear you approach an Ultimatetruth, themorelikely it isto besusceptibe to
only onemodeof expression...

In my opinion you areunder no lega okligation to credit Mr. Tenen with origination of any of ther
theoriesrdating to sacred aphabets.. In paragraph 4, page 2 (re faxes), Mr. Tenen exposes thecrux
of his miscorception when heddines thesignatureof his pasona discovery (hesaystheend of the
vortex bends back in theoppostedirection of ary form of the Gol den Mean spird) and clams he
owns"copyrights' to it. Theidea, oncediscovered is theproperty of al humanity, itisonly thepar-
ticular expression of it to which heholds copyrights. Hedoes not haveacopyright in the"discovery”,
only in thewords and formswhich heused to expressit.

Thebalanceof theFebruary 18th |etter is aclear threat to you which isto alargedegree un-
founded. Specificaly, itismy view that you harvean absoluteright to continueworking with sacred
a phabet..

Re paragrgph 2, you do not nesd Tenen's authorization to digplay Hebrew looking letters generated
fromvortex forms, unessyou arecopying Tenen's expresson. Further, MERU continuesto insist on a
copyright to its"idea'. Thiscorcept is not recognized in thelaw...

Thebalanceof Mr. Tenen'sletter requires no further responseexcept that thethreat of criminal
actionsto resolveacivil disputeis unethica for alawyer to makeandis posshly illegal for arnon-
lawyer.

In my view, theentireenterprisethat Mr. Tenen isengaged in is unworthy of further attention. .. "

Snce thetimeof receiving thisletter from acopyright specidist, in two separate phoneconver-
sationswith Bill Haber, officer and representativeof MERU, heagan assured methat my original
graphics of theEnglish aphabet's puregeometric origin, wereentirdy lega and acceptalbdeas ming to
them. Yet theHéebrew lettar's geometric origin which | havegenerated areONLY different vievpoints
of this exact same 3D form, which | spent thousandsorigina hoursof computer timegenerating!
Clearly it is"patently" absurd for @mepneto claim that | canrot legally ook at this sameform | gen-
erated from adlightly different 3D vievpoint. Evenif it werenot absurd for ssmeoneto claim to
"own" theshapeof theHebrew |etters.

Thefina notemight bethat TheNationd Psychotronics ethics committee had to devote mary
man hours to Stan Tenen'scomplaints They were distributing film of my Naiona Conferencekeynote
lectureto ther organization. (no profit to meof coursg. After acompletereview they denied Stan's
clam to prevent distribution of my origina work. | guessit wastough for poor Stan to clam owner-
ship of my original grgphic work on theGolden Mean Spiral, sinceit was never even mentioned in hisl

Theepilog here it'samos 3monthsnow sincel had to rush air ship off to Californiaanother
copy of my book. They promised meafter 10years of illega libd, they would finally actually deter-
mineapagenumber in my book which Stan Teneclaimed to own/copyright. It wasa ddinitepromise
no morerandomyvagueness, they would be specific, which item belonged to Stan. Wdl 3 monthslater,
and stil no response Apparently, it is still truethat Stan has no pagenuimber in my 300 pagebook on
which thereisasingleitean which bdongsto him. Yet hecontinuesto illegally dande me
Fortuneatdy after 10y ears of hiswasted sour grapes, no oneislistening. WeWehavesolved asmple
geometry probem after many yearsoriginad computer work. Thedifference batween Stn'swork and
minehasbeen recognized by many. | usethe Gol den Mean to createthea phabet. Only thisspira is
sdf-organizing. Thischoicewas entirdy original.



2/7/95

Re Stan Tenen's Unsupportable Claim to Copyright His Own Origin of Hebrew Letters.
Showing That Hebrew letters were named in biblical times :"tetragramaton’, literaly a
Grammar of Tetrahedrons'. Since Hebrew wasknown in biblical timesasa grammar of
tetrahedrons, Tenen's claimsto originality in using atetrahedron to derive Hebrew are
unfounded.

by
Daniel Winter

The earliest name for Hebrew's holiest lettersi s "tetragrammatron”. (Y od-He-Vau-He).
The literal meaning of thisnamefor Hebrew's holi est lettersisthat thisis"A
GRAMMAR OF TETRAHEDRONS'. Thusit ishardly origind for San Tenentoclaim
centuries|ater tha he first conce ved of using the tetrahedron to map Hebrew letters.

Since Stan Tenenin all hiscomments | ever saw, never defined mathematically which
curved strip hewasinserting into the tetrahedron to i magine | etterforms, his supposed
originality in inventing a"newn" source for Hebrew extends only to the tetrahedron itself
(since this was the only shape he did define in claiming originality). Yet the cover of the
book Gematria, onthe origin of Biblical Hebrew or Cabala, i sa picture of two nested
tetrahedron. Appendix F showsthree shadows of the tetrahedron, octahedron, and cube
as word roots. Page 6 mentions Greek and Hebrew word roots. Publishedin 1917, this
antedates Stan Tenen's recent claimsto own a connection of tetrahedron to Hebrew.

Infact Gematria, asanamereferring to biblical word meanings, derives from "geometric
matrix'. Toclaimtoown all Hebrew symmetriesbased on tetrahedron Stan Tenen al so
clamstoown al letterform origins based on simpl e cubi ¢ geometric matrix", snce
these are a subset of thetetra's symmetry. Y et dozens of "Gematria' booksin the
literature on letterform origins, are cubic matrix plansto derive Helrew.

Carlo Suares wark "Spher Yetsra' on the origin of Hebrew lettersantedates Stan Tenen.

On page 86 the keys tothe letters or "sephirot™ are derived from the i mage of the cross
pointsof two tetrahedron ina cube.

"Sefer Yetzirah: The Book of Creation" by Aryeh K aplan was written before 1983. Itisa
treati se on Hebrew letter/word meani ngs. The cover imagei s astack of tetrahedrons,
page 110 usestwo tetrahedrons to set upthe matrix or "gates' which give meaning to
Hebrew letterformsin the rest of the book.

Thus it is clear that it is unreasonabl eto give Stan Tenen copyrights to all Hebrew letters
ofigi nsbased on tetrahedron.



